@  Reading in Three G Pentascales
The 5 notes of the G Pentascale are GAB CD.
# ¥Find these 3 G Pentascales on the piano.
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New Guide Note: Low G

Bass Clef Low G is easy to
recognize. It is written on the
hottom line of the bass clef staff.
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¢ Name the intervals in the blaniks below.

Guide Note Review

e Name, then play these Guide Notes:
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Interval Study in G

Steady, legato
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_ "¥ Name the interval from the dominant down to the tonic.
MName the interval from the dominant ap 1o the tonic.
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Musette

A musette is a lively plece
G Pentascale

imitating the sound of a bagpipe.

Johann Sebastian Bach
{1685-1750, Germany)
amranged

Lively 1 3 2 1 b
rh#;l\—‘i & . - - L
\;Bj - . S— [ S——
J
v F - [
:9‘ A # - #- *
T ¢ . i ] &
éan 1 5 1
_?
[3]
h 3 f--""-___'_““; - i i
) i . —ﬁ! £ e w_ ot &
@ I——
ﬁ/_ﬂ--_'—-.__\\
3)«_, f ! -
- o i - ! & — 1 > P
3 . 1 .

= & o
[IANRY » ol !| &
© s
- - ," . . i »-
e ¢ -t ¢
5
ﬂ 3 . L _|
- —
% » i |’ f* ma - =
R i | |
O 1 ] T
P/‘_..--'_—-___‘\
- : *
B — i - & £ = 1
3 -
£ ve Improvise (create on the spot) a duet with your teacher using the G Pentascale.

» Your teacher will play only LH. tonic end dominant notes as in measures and 2.
» You creste a R.H. melody above using the notes of the G Pentascale.
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Reviesw: L e Rafirdd Cancols o Lhal W allal s,

The B-flat to B-natural in this piece gives a

“hiuesy” sound,

/\

s Play:

£l

=

rote o t—

3 "2

Hard-Drivin’ Blues
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TRY wWhich step of the G Pentascale is flatted in this blues piece?
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The V' Chord in the Key of G

Teacher Note: The student should mave the hand “m” (towvard the fallboard) to easily piay the black key.

*

temMPoO — means the speed of the music
v ceATIN A
» First practice at a s-1-0-w tempo. T O
Listen for steady rhythm and crisp sfaccatas. ¢ "
' Toccatina
¢ Gradually work up to a fast tempo.

Name the pentascals.
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4 eizhth notes divided
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* A toccating is a short, flashy piece played at a fast teinpo. (The foccariniz is related 10 the toccata,
which is a large piece of the sane character).
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bIscayERY Play a ( pentascale up and down s-l-o-w-1-y with your R.H.
Harmonize each note by playing a I or V7 chord with your L.H.
Listen and let your ears gnide you.



Hint: Practice these two “tricky spots™ | .
below playing hands together. e

¢ 3rd finger cross-over at measures 4-5.

» R.H. finger change at measure 9. POI{W tSi an D anc e$

(No. 17)

Rather slow tempo Afexander Borodin
change to (1833-1887, Russia)
? @ _____a'_wd
o ml = 4 N—
M  —— P~
[ » | | ¥
H
3! wp
o
* L) o ]
" # 1
. J.
o %
gom_ ¥ 5
[ |
CrOSS over
o - ¢ e o —
S j
!} _
8
ms 0
4
.,-'-"'_'_'_'_'_._._-_-___ ___-_-_'_‘—‘—\—\_\_\_\_\_\-
% ", . . l T
ANAY - > —r ‘—ﬁji
Y
=
—9: £
]
= p

* Polovision - pronounced Pol-o-VETZ-an.

Teacher Duet: (Stodent plays [ ocrve Righer)
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crescendo (crese.)
Play gradually louder,
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DYNAMIC MARKS
mp mf’ i
HERZ Pang mezze forte forte
maderately soft moderately loud loud
dimminnendo (din.) or decrescendo {decrese,}
Flay gradually softer.
TERM DEFINITION
accent mark Flay this note louder. {See p. 5}
har Hne A line which divides the music into measures. (Ses p. 11}
bass clef The bass clef is used to show lower notes and is usually on the botton
gtaff. It is atso called the F clef because the two dots point out the F line,
(See pp. 14, 19)
blocked chord The notes of a chord played together. (See p. 78)
broken chord The notes of a choud played sepurately. (See p. 78)
(C pentascale Five notes stepping up from C: C-D-E-F-G.
C is the tonic, G is the dominant. (See p. 74)
chord Three or mare notes sounding together. {Sea p. 78}

I (*one’ chord
V7 (“five-sever’)

damper pedal
dominant
dotted half note
double bar line
dynamics
cighth notes
fermata

1st and 2Znd endings

fiat
fifth {5ty

form
fourth (4th)

(= pentascale
grand staff
Guaide Notes

ha)f note
half rest
half step

Thres motes built up i 3rds from the tonic note, {Sae p. 783

A four-note chord built up in 31ds from the dominant note (step 5 of the
scale), often played with only thiee notes. (Ses pp. §2, 90)

The right pedal, which sustains the sound. (See p. 18)

The fifth note of the seale, (See p. 74

Three counts or beats. (See p. 27}

4 thin, then thick bar line indicating the end of a piece. (See p. 11}
The “louds and softs™ of music, See dynamic marks above. (See p. 7))
Twa eighth notes equal one guatter note, (Sez p. 30)

Hold this note longer. (See Performance Book p. 32)

Play the 1st ending and take the repz=at. then take the 2nd ending, skipping
over the st ending. (See p. 64)

A flat Jowers a note ane half step. (See p. T2)

The interval of a Sth zpans five letter names. (Ex. C up to G, or A down to D}
Line-(skip-a-line}-bine, or space-(skip-a-space)-space. (See pp. 60, 64)

The overall structure of a prece. {See pp. 66, 80

The interval of a $th spens four fetter names. (Ex. Cupto F or A down to E)
Line-(skip-a-line)-space, or space-(skip-a-space}-line. (See pp. 60.61)

Five notes stepping up from G G-A-B-C-Tb.
(7 s the tonic. I¥ is the dominant. (See pp. 86,87

Twao staves connecked by a bar and brace, used for keyboard music.
(Fee p. 14}

A set of memortzed notes used w bujld reading skill, All notes of the Grand
Staff may be found by reading up or dovwn from Guide MNotes. {See p. B7)

Two counts or beats {one-half the value of a whole note}. (See pp. 14, 34)
Twao counts of silence. (5its on line 3 of the staff) (See p. 52}
The distance from one kev to the very closest ey on the kevboard.



Sra

imitation
Interval

legato
measure

mefody
minuet
nsette
natural
octave
ottava
pedal mark
phrase

The immediate repetition of a musical idea played by the other hand.
{See pp. 37, 38}

The distance between two musical tones or keys on the keyboard.
(Ex. 2nd, 3rd, 4th, 5th} (See pp. 8, 42, 60, 61, 64)

Smooth, connected. (See 11, 24}

Music is divided into groups of beats called measures. Each measure has
an cqual number of beats, (Sez p. 1)

The tune. (See pp. 44, 52

A stately dance [n § time. (See P27

A lively piece imitating the sound of a bagpipe. {See p. §8)

A natural cancels a sharp ar a flat (always a white key). (See pp. 74, 3%
The interval which spans 8 fetter names. (Ex. C 10 C) (S¢e p. 42)

Play aue actave higher (or lewer} than written. (See p. 56}

Showes the down-up metion of the darmper pedal. (See p. 13)

A musical sentence. A phrase is often shown by a slur, also called a
phrase mark. (See p. 38)

pick-up note, upheat The note(s) of an incomplete opening measure. (See p. 409

pitch

promenzde
gquarter sote
gnarter rest
repeated nate
refragrace
ritardasdoe

gecond (2nd} (step}

sharp

shor

staccato

staff

tempo

theme

third (3rd) (skip}

tie

time signature

tonic

treble clef

varjation

waliz
whaoie note

The highness or lowness of 2 tone (sound). (See p. 7}

A march of the guests at the opening of an important event, (Sec p. 61)

Cme count or beat, (One-quarter the value of & whole note,) (5ee pp. 10, 38)
Une beat of silence. {See p. 32)

A note on the same ting or space az the preceding note, (Se¢ p. 16)

A musical idea played backwards. (See p. 53)

Graduslty stowing down. {(See p. 77}

The intetval that spans two letter names. {Ex. C up to D, ot F down to E) On
the staff: [ine-to-the-next-space or space-to-the-next-line. (See pp. 8, 11, 13, 30

A shaip raises & note one half step. (See p. 68)

A curved line that indicates legato playing. (See p. 24)

Dretached, disconnected. (See p. 46)

The five Hnes and four spaces on which notes are written. (See p. 143
The speed of the music. (See p. 99)

A melody made of several plirazes. (See p. 44}

The interval that spans three letter names. (Ex. Cup tn E, or F down to I
On the staff: line-to-the-next-line or space-to-the-next-space.
{See pp. B, 11, 13, 30)

A curved line that conneets two notes on the same line or space.
Hold for the total counts of both nates. (See p, 34}

Two numbers at the beginning of a piece {one above the other).
The top numbey indicates the number of beats per measure;
the hiottom number indicates the note receiving one beat. (See pp. 15, 46)

The first note of the scale. (See pp. 76, 86)

The treble clef is used to show higher notes and is usually on the op
stafl. It 35 also called the G clef because the treble clef cireles around the
G line. (See pp. 14, 17)

An afteration of the theme: different notes, rhythm, or
dynamics, etc. (See Performance Book p. 11}

A dance piece in § time. (See p. 49)
Four counts or beats, (See pp. 10, 34)



