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The Sharp #

A half step is from one
key to the very closest kev.

A Sharp means to play the key
that is a half step HIGHER.

Guide Note Review

» Name, then play
these Guide Notes,
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¢ Play these half steps on the piano.

# Find and play several more hatf steps.
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e Play thess keys on the kevhoard while naming them aloud.

e Your teacher will call out the names of sharp keys.
Find and play each on the keyboard.

e Name, then play these sharped Guide Notes.
Notice the sharp is written in fronr of the note
and is on the same line or space.
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piscaypsy With L.H. finger 2, play from Bass C to Middle C moving UP by half steps.

Say the key names aloud.



- Pep Rally

Pent i
First play hands alone. C Pentascaole
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L' 't Bxplore the range of the keyboard. Play the R H. of Pep Raily in a HIGHER

C Pentascale than written, while the L.H. plays in a LOWER C Pentascale.
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The word dynamies comes from the Greek word for “power.”
In music, dyramics mean the “louds and softs” of the sound.

P, mp, mf, and f are dynamic marks you have learned.

New Dynamic Marks

erescende {cresc.)

{provounced kreh-SHEN-doh)

diminuendo {dim.)

{pronounced di-min-u-EN-doh)

This symbol is also called decrescendo (day-kreh-SHEN-doh).

play gradually londer

play gradually softer

A sharp carries through an entire measuze,
but not past a bar line. (See measure 3.}

In a new measure, the sharp must be written again.
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Notice tha Notice tha
The Flat.b Hep B

aflat means to play the key

that is a half step LOWER, o B

| |8

e Play these keys on the keyboard while naming them aloud.

s Your teacher will call out the names of flat keys.
Find and play each on the keyboard.

A flat carries through an entire
mieasuie, but not past a bar line,

In a new measure, the flat must be written again.
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. The Natural h -

A natural cancels a sharp or a flat,
A natural is always a white key.
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C Pentascale Warm-up
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Tonic and Dominant
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In the C pentascale and other scales you will learn:

© the Ist scale step is called the fonic

o the 5th scale step is called the dominant

A piece will usually end on the tonic.

e Does Two-Note Flight end on the tonic?

Steadily

C Pentascale

Szale seep: |
tonic

3 o 5
dominant

Two-Note Flight

C Penlascale
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rit. = ritardando

This means a gradual slowing of the music. LA Yer LR
Ritardande 15 often shortened o rirard, or rit. :

Journey by Camel

€ Pentascale

Moderately
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The € Chord

€ chord
Three or more tones played together form a chord, —
The C chord is made of 3 tones T
that build up in 3rds from C. l’.}ggt —
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® E i5 the 3rd

s (513 the 5th
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er3,,1.;)(:l:tn:u}t- 3rd - 3th,

toot - 3rd - 5th,

toot - 3rd - Sth,

'
Play the

!
C chord,

Flay the C chord,

5th - 3rd - root.

Sth - 3rd -root.
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NEW: The C choid is the tonic chord in the key of C
because it is built on the tonic note.

It 15 commonly called the I chord.
{1 is the Roman numeral for the number 17}
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Key of C: [ Row, Row, Row
Your Boat

» Before playing this piece, write the Roman numeral 1

under each measure with a blocked or droken C chord. C Pentascale
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cre e Play Row, Row, Row Your Boat as a round with your teacher. The teacher plays
2 octaves higher than written and begins after the student plays 4 measures,
Student and teacher play two times.
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The form of this piece is AAB A,

e Label the sections in your music, “
Hint: Notice the repeat of section A. / \ '

I’ve Got Music

Name the pentascale.
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At the end of the B section {(measure 24), does the L.H. play
the tonic note or deminant note?
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{pmnounced five-seven’)

¥ is the Roman numeral for the number 5

The V7 chord is a 4-note chord built up in 3rds from the dominant.

Tth @ @
Sth @ The 5th is omitted.
e
oot @
dominamnt
- V7 for Left Hand

a First plaf,* a 5th in the C'Pentascale.

e Move finger 5 a half step lower (B).
{This expands the interval to a 6th.)

e Add finger 2 (step 4) from the C pentascale.
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Melody and Harmony

The melody is the tune. Harmony refers to
the notes or chords played with the melody.

® Practice this I and ¥7 harmony warm-up.

The notes of the V* chord |
are offen rearranged to form
a 3-nofe chord.

V7 for Right Hand

o First play a 5th in the C Pentascale.

* Move fmger 1 3 half siep lower (BY.
(This expands the mterval to & 6th.)

e Add finger 4 (step 4) from the C pentascale.
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Harmony Sounds
(Blocked chords)
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Warm-up: Practice the

L.H. alone for measures 33,

Gently moving
Lgn_ 7

Amazing Grace

Words by Joln Mewton
Early American melody
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